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The 113 images in Shadow and Substance include portraits, snapshots and 
photographs documenting industries, property and events related to the 
African-American experience from the beginning of photography to today. 
Accompanying text panels provide historical context and background on the 
primary themes, making Shadow and Substance an accessible and moving 
experience for audiences of all ages and backgrounds.

Originally presented by the Indiana State Museum, Indianapolis, and curated 
by Modupe Labode, Ph.D., History and Public Scholar of African-American 
History at Indiana University-Purdue University Indianapolis, the exhibition 
focuses on a wide range of themes: Bondage and Freedom; Civil War and 
Reconstruction; The Nadir; Jim Crow and Lynching; Community Life; Family 
Albums; Black Reflections on Black life; and Celebrations.

Since the early years of photography, African Americans appeared in front 
of and behind the camera. In some images, they were the loving focus of the 
picture. In others, the photographer scarcely recognizes their humanity. These 
images allow us to perceive how African Americans were seen by others, and 
how they wished to be seen. They do not tell a complete story of the past, 
but their eloquent shadows provide unique glimpses into the lives of African 
Americans over the past 160 years.

By 1860, there were more than 3.9 million slaves in the United States. Photography 
became a powerful tool in the struggle between slavery and abolition. In the 
late 1800s, African Americans were living through a time of unparalleled 
racial hatred. Historians have called this time “the nadir,” the lowest point, to 
capture the despair that gripped many African Americans. Mass-produced 
derogatory images of black people — in advertisements, on cookie jars, dolls, 
breakfast cereal, stereographs and photographs — reinforced the idea of black 
inferiority. However, through clubs, churches, schools and businesses, blacks 
withstood and resisted oppression. Photography documented this battle.

In the early 1900s, as cameras became smaller, images of African Americans 
going about ordinary life appeared. Portraits revealed the pride and dignity of 
everyday African Americans. Studio photographers and ordinary people armed 
with their own cameras capture celebrations and family scenes, providing a 
unique perspective on African Americans’ hopes, loves and dreams.

About the Exhibit
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The Stanley B. Burns Collection is generally recognized 
as the preeminent private specialty collection of 19th 
century historic photography. The Burns Archive of 
Historic Vintage Photographs is comprehensive with 
specializations in medical and healthcare, death and 
dying, African Americans and sports and recreation 
photography. The collection has been featured in over 
100 exhibitions, and in television and videos. 

Dr. Stanley B. Burns, an ophthalmologist, collector and 
curator in New York City, was a founding donor for 
several photography collections, including those at 
the J. Paul Getty Museum and the Bronx Museum 
of the Arts. Dr. Burns is the author of several books 
including: A Morning’s Work: Medical Photographs 
from the Burns Archive & Collection, 1843-1939; 
Sleeping Beauty: Memorial Photography In America 
and Forgotten Marriage: The Painted Tintype and 
Decorative Frame, 1860-1910.

Dr. Burns is available for public lectures or dialogues at 
mutually-convenient times at exhibition venues.

The Collection
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Dr. Modupe Labode is Assistant Professor, History and Public Scholar of 
African American History and Museum Studies at Indiana University-Purdue 
University Indianapolis. Labode earned her Bachelor of Science in history 
from Iowa State University, and Doctorate of History from Oxford University. 
A Rhodes Scholar, Phi Beta Kappa, National Merit Scholarship recipient 
and W.E.B. DuBois Institute for Afro-American Research Fellow, Harvard 
University, Professor Labode’s teaching and research interest include the 
Civil Rights Movement, gender concerns, museum studies and the African 
Diaspora.

Dr. Labode is available for public lectures or dialogues at mutually-convenient 
times at exhibition venues.

The Curator
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Burns Archive
Gallery Layout

1. Title Wall/Intro

2. Bondage and Freedom

3. Slavery

4. Towards Freedom

5. Civil War

6. Reconstruction

7.  The Nadir

8. Work

9. Jim Crow

10. Lynching

11. Community

12. Making Pictures

13. African American Photog-
raphers

14. The Color Line

15. Soldiers

16. Migrations

17. New Negro

18. Family Albums

19. March on till Victory is 
Won

20. Let Justice Flow Like a 
River

21. Citizens

22. Windows and Mirrors

23. Conclusion
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Exhibition Layout at the Indiana State Museum
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